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Abstract. Working from transcriptions generated through the T-PEN
program at St. Louis University, the collaborators of the project
“Petrarch’s Early Manuscripts and Incunabula in the Oregon Petrarch
Open Book (OPOB)” are presently digitizing and encoding in TEI P5
two key interpretative copies of Petrarch’s Rerum vulgarium
fragmenta. the late fourteenth-century manuscript copy from the
Queriniana Library in Brescia, D Il 21, and the Queriniana Library’s
copy of the first printed edition (editio princeps) of the Rerum
vulgarium fragmenta edited presumably by Cristoforo [Berardi?] and
published by Vindelin de Speier (Spira) in Venice in 1470. The first
part of the article traces a brief history of the Oregon Petrarch
Open Book and the last section introduces a future project, “Texts,
Images and Interpretation in the OPOB.”

The Oregon Petrarch Open Book

The Oregon Petrarch Open Book (OPOB) is a working repository-hypertext
in and around Francis Petrarch’s Rerum vulgarium fragmenta, or Collection of
Fragments in Vernacular (also known as the Canzoniere). The original title given
by Petrarch to his collection of poems literally translates Fragments of scattered
things in vernacular, it conveys the idea of an ongoing project that in taking
shape and form maintains a fragmentary, uncertain, and open nature. Using open
source software, we are building a flexible and comprehensive structure of digital
assets that promotes innovative research, preservation, and pedagogy, based on
international collaboration among scholars and institutions, and continues Petrarch’s
model of an open, evolving, and unfinished work.

This project started in 2003 with the goal of deepening our understanding
of the future of the book in the context of digital scholarship. It was seen as a
critical opportunity to integrate different technologies and resources stretching from
manuscript, to book culture, up to late print culture. Since its inception, the
project has been particularly interested in taking advantage of digital technology
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to create new conditions to study and teach Petrarch’s Rerum vulgarium
fragmenta (henceforth, ARv/ through its evolution and afterlife in translations,
rewritings, and intersemiotic transpositions. The open book idea presents this
central work of world literature as an ongoing project, not as a finished product.
Thus, the OPOB shares the idea that digital technology favors a movement
“away from the notion of a single-text ‘definitive edition” (Finneran). The project
aims to provide multiple versions of the ARvf in different formats, being aware
that a special concern with versioning is a distinctive feature of contemporary
editing (Bryant).

The Canzoniere is the perfect text for designing a system around the
idea of the open book. Not only is it the most influential collection of poetry in
the European tradition, but it is constructively and profitably read as a work-in-
progress and as an unfinished text; Petrarch continued to produce different
versions of his collection and shift the order of the poems until his death in
1374. Roland Greene sees in Petrarch’s Canzoniere the founding moment of
Western lyric sequence that influenced the lyrical discourse not only of European
poets but also of North American and Latin American poets such as Walt
Whitman and Pablo Neruda. It is not by chance that an important digital
humanities project such as “The Whitman Archive” has encountered problems
similar to those that the OPOB is facing: representing the unfinished and
evolving nature of Whitman’s Leaves of Grass, which like the Rvf may be read
as a work-in-progress, an unfinished text that, in the context of nineteenth-century
print culture, underwent continual addition, revision, and reordering throughout the
poet’s life.

In 2010 the OPOB received a Digital Humanities Start-up Level |l
fellowship. This grant triggered collaboration with Web designer Travis Shea and
the University of Oregon Libraries, making available new versions of Petrarch’s
Rvf in digital format, from the diplomatic edition prepared by Ettore Modigliani in
1904 - a transcription of the manuscript Vatican Latin 3195, on which Petrarch
was still working at the time of his death - to the most recent critical edition
prepared by Giuseppe Savoca (2008). Other important resources have been
included, such as Alessandro Vellutello’'s 1525 commentary of the ARvf and the
complete 1555 French translation by Vasquin Philieul. Finally, the OPOB was
able to develop an international collaboration, involving among others Ennio
Ferraglio, director of the Queriniana Italian Library in Brescia, who gave to the
project permission to use digital copies of one important early manuscript of the
Rvf (Codex Queriniano D Il 21) and the earliest incunabulum of the RvVf
(Queriniano G V 15) from the Ilibrary. We also worked with Peter Kuon
(University of Salzburg), Paola Vecchi Galli (University of Bologna) and, for a
short period, Wayne Storey (Indiana University).
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During the NEH grant period, we enhanced the functionality of the
existing database software and of specific tools, such as “Compare poems and
assets,” by providing multiple moveable containers of selectable content, text,
images, audio or video. The OPOB encourages an active and polyphonic
reading; allowing different platforms of critical attention by using the link Compare
poems and assets in the upper right of the screen:

Add contens  Find content  Mam many  Muln-compansan Toal Edit sharous

My account  Log out

e
The'Oregon PEti@rch Open Book )

trarch is ogain in sight®

RVF Apparatus Submissions

Compare poems and assets
o Advisory Board

o Credits Help

o Project Stafi
View Edn Ravisions Log Davel
« Help

"dex oductio . - ;
¢ Video Introduction T'he RVF menu allows user to read Petrarch’s Rerum pulgarium frogmenta (Canzomere) in different
e Contact Us forms, media and formats by clicking on the links on the left side of the page

The user may compare multiple versions of the original text in ltalian, for
example the Modigliani Diplomatic Edition and the recent critical edition prepared
by Giuseppe Savoca:
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Spero trovar pieth, non che perdono &
{r] Ma ben veggio or 3) come al popol tutto
0Oi chafcoltate in rime fparfe il fuono  Di quel fofpiri ondio nudriual core Favola fui gran tempo, onde sovente
In ful mio primo giouenile errore  Quidern | parte altruom da ql chi fomo * 04 foe mudesmo meco mj vergogne.
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. 2 L] pentecyl, & ) conoscer chiaraments
Oue fia chi p prova imtenda amore  Spero trouar pieta . non che perdono . Chie quante wace al hork vt S
Ma ben weggio or fi come al popol tutto  Famola fui gran epo . onde fouente
Di me medefmo meco mi zogno . Bt del mio uaneggiar vergogna o frutto
E!l penterfi ¢ ol conofcer chiaraméte Che quito piace almixio e breue fogno .

- (=)

The user may choose one of the texts of the RVF and then add elements
of the Apparatus to compare different translations:

ison Tool =
b Poem Nember Add agparatus Transistions
t Seames ¢ s - 2

ave Add
Agparatas
Cratical Editions’ Savecs, Number: 1 X Transbations: Spanish, Number: 1 X Translatiane: Japaness, Numbar 1 X

VIR ch'ascoitate in rome spane | ssono Lot que Se mis spnpiron #l weado 1 od FHLOVAMEE NS

D8 geml s03pi ond’ o nudrva T core, als en nirea, pantn que solls PL<RLEHOT ¥BH0H

In sul mio primo govenle srore,
Quand'era in parte a%r'vem da quel 1" wono 4

serme, al tmpo Gue edad nueva me hacls, gody AR LN
segeirio Ge que ya voy Svertido, RSLAUsREER20ER

Dl varia stile in ch'o pasgo et ragisno Del sario estiio y lamo gus de saguido BTEGLEN NRU {BLAT

Fra b vane speranze, & 1 van dolore, ©00 pera y ssperanza un vach, BeYSERU anInanx

Dve 52 ¥ par proea Intenda amore T % 390 de amor supistels alpén aia, T BORNENCRIOLE L

Spero trovar plesh, non che perdona i ! pledad vitra of perdin me haledls habido. OBLCBENSE, MnACEWELER,
Ma ben veggio or 8 come & pogol tutte Mas 4y Qe ¥ CONOZLD ¥ SarD veo |EGOT ALVAE 0EEAD
Favola lul gras tempo. onde soveme ) aue por hablfle andeve ectre la gerie BECHSERLERERD

% ot smede4m O Mmeco sl vergogno [ aue un enpacho en mi engecdra a0 pesueio EARORTYOLEERLEL,

Er del w0 vaneggiar vesgogna & ' fmo. 12 ¥ el huto fue verglienza, ¥ desaneo, !} ERERLSLENVG Tosa

E'l gentersi, & ¥ comoscer chiaramente Y aregestirme, y ver abiertamente. I BUD LFRSOPLROLY

Che guanto pace 4l mosdo & Seeve 50900 Que Cuarse A munda aplace es bireve suela { ARED SFONUDENRGHIL,

Or to consult paraphrases, summaries and tweets:
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Multi-comparison Tool

L Poess Number Add KV Critical tdalans

1 e € gouen i Savons ¢
RVF At
Apparatus
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X
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Twests | Number 1
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important commentary,
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Vellutello’'s Le volgari opere del

Petrarcha con l'esposizione di Alessandro Vellutello (1525):

Multi-comparison Tool
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Critical tditions: Savecs, Numbar: 2 X s 2 x
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[ me guardafle dicx,dffere finse il sonporerlt che alllera [ifJt compe dafir vipars @ntea aipi d'e-
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Or see archives (visual, audio, and textual) related to specific poems:
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Muiti-comparison Tool

Heip Poem Nember Add spparatus Archives
Moanea 1
v

Critical Editions: Saveca, Number: § X | Archives: Art, Number: 1 X | Archivex Music, Number 1 X

Vol ch'ascoltate in rime sparse il suono. Sigismondo D'india

Poem Nember Poem Number:
i 1

Poem Language Poum Language
tahan talian
Catogery:

Nuse

Madia

Che guanto pace al mondo ¢ breve sagno
Cumpostiors: Sigamosdo Dinda (1562 ca 1628 ¢ 1629)
Tpa: wna voce

Anno di compasizione. 1618

Désponibding della sparcza Terzro libeo defle Nusiche, 1619

I oeelo ded CD Sglsconnge Dinda Ark & laanti (Digltad

Glora Sandeell tmeszrencpranal

company Stradiarius Dulomer, 1995, STR 11419

The Digital Humanities Start-up Level Il grant was instrumental in
supporting an upgrade to the website infrastructure using the latest version (7) of
the open source Content Management System, Drupal. Thanks to the
collaboration of Karen Estlund, Head of the Digital Scholarship Center at the
University of Oregon, we were able to link the OPOB site to the UO Libraries’
digital repository: https://oregondigital.org/cdm4/browse.php?CISOROOT=/petrarch

Tools were applied to the text images included in the repository that
allow the user to zoom and pan around within a window in order to make
comparisons to other content more accessible. The texts of the library repository
are now linked to the OPOB and at the same time have been made available
for anyone to access and use for research. The metadata is also available via
the Open Archives Initiative Protocol for Metadata Harvesting, making the texts
available to be re-used in other projects.

The new site of the OPOB was officially made available to the public at
the end of October 2011. We call OPOB the open-book initiative, partly in
homage to the open-source software movement whose tools we are using
(Drupal, PHP, MySQL, XTF, shared-canvas), and partly in reference to the way
computer-mediated communication technology and online professional networking
has opened up new ways of building academic communities to learn and
collaborate. But mostly we call it “open” because our approach articulates new
interdisciplinary paths for reading and learning in the Romance languages and
literatures, comparative literature, linguistics, and translation studies. Given the
importance of Petrarch’s Canzoniere in the formation of modern Western lyric
discourse, only a richly annotated hypertextual approach can do justice to the
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complexity and richness of the cross-cultural and interlingual connections involved
in the phenomenon of Petrarchism.

As mentioned above, the new site includes the most recent critical
edition of Petrarch’s Canzoniere prepared by Giuseppe Savoca. This edition is
different from all previous editions and arguably the most innovative in its
editorial decisions, made possible by the use of digital technology and ultraviolet
analysis. Most innovations are related to punctuation. For instance, the
interpretation of sonnet 179 changes in the new edition because of a virgula at
the end of a verse. Preparation of the edition involved approaching the
Canzoniere with a view to establishing concordances/correlations among all
aspects of its “lexicon” (literally lexical, graphemic, and visual). Savoca holds that
his use of computer technology, both on the lexical level and in the treatment
of images, made the difference with respect to the traditional philological
approach, both in analysis and in the properly editorial phase. Proceeding by
concordance/correlation implies that, before making any editorial decision, one
must compare all analogous elements of the work and be aware of the received
philological tradition. Savoca is convinced that today only computational analysis
can provide a scientific basis for our textual analyses. Digital treatment of a text,
he writes, allows us to move from the syntagm to the paradigm; that is, it puts
us in contact with the system specific to the text that we wish to understand
and publish. Nonetheless, Savoca is aware that “the philology of a text is a
continuously open technical and cognitive process” and that, as a consequence,
the hermeneutic task of the interpreter is inexhaustible and should always be
philologically oriented (vii).

Philology is the master key of the OPOB that takes us one step further
toward the computer-assisted reconstruction of the text envisioned by Savoca.
This is done through the creation of a hypertext that aims at documenting the
historical evolution of the Canzoniere from manuscript culture to print and digital
culture. From this perspective, all editions of the Canzoniere previous to Savoca’s
maintain their value and utility as a witness to the multiple lives of the text and
its reception and translations. For this reason, we decided to keep in our
hypertext the previous critical edition prepared by Contini. In the OPOB it is
possible to switch from one edition to the other using the following, drop-down
menu:

3.1 Spring 2013 23



Humanist Studies & the Digital Age Lollini

RVF
» Critical Editions Critical Editions
» Diplomatic
Editions - Any - Poem number
o Manuscripts v Savoca 1 Apply
Contini

o Incunabula
VOi ch’ascoltate in rime sparse il suono

» Bibliography

Di quei sospiri ond’io nudriva 'l core,

Transcribing and Encoding Codex Queriniano D Il 21 and Incunabulum
Queriniano GV 15

Having built a solid infrastructure and productive collaborative ties with
local, national, and international colleagues, the OPOB decided to pursue further
collaborative exchange and interoperability by implementing TEI (Text Encoding
Initiative) encoding in key digital assets of the OPOB. In fact, the TEI has
become an essential component of e-philology, not only by developing an
interchange language that allows scholars to exchange information but also by
developing a new data description language that improves the ability to describe
textual features. In 2012 we received an American Council of Learned Societies
Digital Innovation grant (ACLS) for the collaborative project “Petrarch’s Early
Manuscripts and Incunabula in the Oregon Petrarch Open Book.” This project is
an open source, open access initiative designed for students, scholars, teachers,
and translators to read and investigate selected manuscripts and early printed
editions of Petrarch’s magnum opus that have been instrumental to its
interpretation from its first release in 1362 until today. Working from transcriptions
generated through the T-PEN program at St. Louis University (Transcription for
Paleographical and Editorial Notation), the collaborators of the project are
presently digitizing and encoding in TElI P5 two key interpretative copies of
Petrarch’s RvFf the late fourteenth-century manuscript copy from the Queriniana
Library in Brescia, D Il 21, and the Queriniana Library’s copy of the first printed
edition (editio princeps) of the Rvf edited by Cristoforo [Berardi?] and published
by Vindelin de Speier (Spira) in Venice in 1470.

The encoding of the transcriptions utilizes standard TElI PS5 modules to
produce schemas in DTD, W3C, and Relax NG formats. Additional validation will
be performed by a Schematron schema. Massimo Lollini is leading the
transcription, encoding, and testing processes; his team include as collaborators
and consultants: 1) Karen Estlund, Head, Digital Scholarship Center, UO Libraries;
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2) John Russell, Scholarly Communications Librarian, UO Libraries; 3) Giuseppe
Savoca, Professor of Modern and Contemporary Italian Literature at the University
of Catania; and 4) Laura Mandell, Department of English, Texas A&M. Finally,
Jeremy Echols is at the moment our web developer and Cinzia Capon is
helping with transcriptions and encoding. The encoding process and critical
collaborative work by Lollini and his team will enhance enormously the
functionality and readability of the ARvf in the context of the OPOB by making
available crucial documents of the interpretative tradition of the text, as well as
its cultural and historical development and reception. In our view, the work done
for the 2012 ACLS grant advances, on the one hand, the core idea of our
hypertext approach, and, on the other hand, the interpretative challenges of our
research. It also provides other scholars and students with the necessary basic
tools for discovering new interpretative paths in the documents and data we are
making available.

After terminating transcription and encoding, the link Manuscripts in the
OPOB will include the Codex Queriniano D Il 21. This manuscript is one of the
least studied of the early Petrarchan “documents” of the ARvf and one of the
most revealing. It is a fair copy in an accurate hand that follows the
graphological matrices inherent in Petrarch’s own manuscripts (Vatican Latino 3195
and 3196): sonnets are copied two verses per line across the page in a two-
column format, as are canzoni, ballate, and madrigals.

mimicole 1m b
B lob bafen,
ool i e v

acra
o ot ibrands prime
che repilen yemenii
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The following image shows how this manuscript is transcribed using T-PEN
software:

Chnbramo fempec. ¢ uon lacamafoomdn

B Qe - fpe= elsin ek tipe="specrpe S/ a0 ey T <fegans /e brame savpracys ipe=medil pucti < po<chore<g tipe= Srikal CEpreGe el Sep<rgande Kl rrmom
RS b pehtieabletype s Chec/ b e l¢nganchoieoinuslete dmus nencchicscatbe e hsen et |
famiiza <expanss uesracepan< /caoice> e type="termizal puactis"><po<ch><ch 1="7' [>Spargicchaice><s2z tyge="scribal compressica >oale< sp<esparnta il

le</xpan><chaicz>tue man b chinme al peato<p: type="terminal prnctis < (po< o< />

Fep 10wt s

Tt 88 Tap SEarTe Prs ey $iaeion §dvemo! 2 Driomyla i 0lowesSzes e e i

I 01 e

The link Incunabula in the OPOB will include the above mentioned editio
princeps of the Canzoniere. While most copies of this first printed edition are
known for their uniquely sparse visual presentation, without commentary or other
paratextual features, the Queriniana copy of the editio princeps is famous for its
extensive illustrations that serve as elaborate glosses of fundamental natural
motifs in the poems.
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The transcription of the incunabulum is particularly complex as it includes
marginal glosses and illustrative vignettes for each poem. The following images
show the transcribing procedure of the text:

Law Ean By Numaime Lot

[ s e | <yb/}<1‘|gl>¢wr’:bmkaplpﬂ*dmlhukyInzl:dﬂtuxrvllmumllhl inchudhes the text of the poem«/figDesc>div § [T

Cann B s | types"sonnet“ref<"#5av1"><lg types*fronte*><i><hi types"decorinit*>V</hi>0l <abbr type="clision " »CHASCOLTATE</abbr> T |

Eomni | e ASCOLTATE < expun»<chotces<se type"campresson>INR</seg><exparsIN Rie/expan>=/chaices<lh /> "pam———
o TR G s P & Py S Al S i DA Vi & SUdae i R iR 5

‘ - ply —— - - ~
\ (B Canet Parsirg Craipe Bustns. @ Priew |

And for the handwritten glosses:

1 By Maasama Lol

ESIOM DM | Lediv type<"editarial gloss” refs* #5av2*»<nute place="manyin"><figure>HL, tall laurel tree; valley; river; bonsal tree; blinded winged Cupld LT
Gouret urmt | holding a bow; closns] ook penetrated by a arruw; flowers</figuresNarm <choices<abbe type="elision”>lmxtor« /abbr> Add barem
T cexpasoY auctur< expano-</choke> <cholces <abbra<g types” che”></g< /abbr>cexpan>c i< /expan>< /choice> modo<lb />tenne Amura

farlo leea<ib f>morar & <handShift medaem<"tlack”>M L < fandShift>< /noter< /div>
Oty 00 t;"m ""M'F.Jw—_dnm' —"'::'"—"”"';"'—'—’;- Detney Leen Vit 8 Corrsears Pags My rtgets’ @ vt :p_—‘_’_‘_—w'_'—i'i;r-‘ ‘

The extensive code written to transcribe the few lines of the gloss gives an
idea of the complexity of the operation. Finally, the following screenshot gives an
idea of the procedure we are following to encode and describe the miniatures
associated to the glosses:
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The Future: Preservation, Encoding, and Interpretation

Digital technology is instrumental for taking critical advantage of previous
technologies through a process of remediation of the texts we inherited from the
past. We are aware of the humanist root of modern philology that came to life
along with the technology of the book. One could even argue that the textual
fluidity theorized for example by John Bryant, which is often discussed in current
debates on digital humanities, was already perceived by early humanists.
However, Bryant follows Derrida’s disregard of “nostalgia for origins” and of the
idea of a truth free from “free-play.” Bryant and Derrida suggest that the free-
play of the fluid text leads to a transcendence beyond “man and humanism” and
point out the need for new ways of reading, interpreting, and teaching, favoring
a mode of interpretation that de-centers meaning and is happy with given and
existing fragments of signification (10).

The OPOB takes into consideration the basic fluidity of texts as it has
been identified by modern criticism as the first step of digital philology.
Moreover, our project addresses some fundamental pitfalls of humanist philology:
the tendency to Ilimit the philological operation to a purely restorative and
conservative task, or to a dialogue among authors. Nonetheless, we do not
emphasize the free-play of fragments of signification but hypertextual construction
of meaning, the hermeneutical value of texts through editing, marking up,
collating, drawing on phenomenological, comparative, hermeneutic procedures, and
moving beyond a deterministic idea of text as a pure fact. We believe in a
philologically oriented and creative idea of criticism, intrinsically hermeneutic and
based on a relational rather than ontological notion of meaning. This is a
humanist idea, hermeneutical, perspectival, and finite. As we move toward the
encoding of manuscripts and early books written six centuries ago, we are
conscious that a restorative approach is certainly a key factor in the
responsibility that the digital humanities have in the preservation of the memory
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of the past. Jerome McGann has insisted on this point, arguing “for the
philologian, materials are preserved because their simple existence testifies that
they once had value.” We share this view, as our present work of transcribing
and encoding Codex Queriniano D II 21 and Incunabulum Queriniano G V 15
testifies.

Our aim is first of all to preserve a written and digital memory of these
important documents of the Petrarchan tradition as they are, by transcribing and
making note of all possible details, even those that we do not understand.
Nonetheless, a purely conservative approach is not sufficient to address all the
problems involved in the preservation of the memory of our humanist culture.
That approach would miss the great opportunity that digital humanists have to
re-think the very notion of humanism made possible by the advent of digital
technology. From this comes the need to associate the preserving and restorative
activity to an interpretative one. This argument is developed and addressed in
the editorial to the present issue of Humanist Studies & the Digital Age.

On the one hand, we know that the “computational notion of the text as
a type of data does not coincide with the notion of the text as a product of
literary activity” and that the pure “markup thus belongs not to the world of
formalisms but to the world of representations”. In other words we know that
‘markup is not a data model’ but a “type of data representation,” (Buzzetti 67)
partial and limited as any type of representation and interpretation. However,
besides constraining us within their intrinsic limits, digital philology and textual
encoding initiatives provide us with the challenging and stimulating opportunity to
re-read and re-interpret the masterpieces of the past from the point of view of
a new technology and the new questions we are facing.

The OPOB is willing to take on this challenge by elaborating a project
entitted “Texts, Images, and Interpretation in the OPOB.” Building on the
achievements of the ACLS grant, the new project will allow us to enhance the
innovative and humanistic value of the OPOB. Developing and substantiating the
philosophical idea of a “more than human humanism,” this new interpretative
textual annotation will focus in particular on all the geographical and natural
references of Petrarch’s Canzoniere. Moreover, it will be complemented by the
semantic elaboration of the already encoded images of the incunabulum
Queriniano. Using Open Access and Semantic Web tools, we will include in our
repository-hypertext a digital collection of images from the incunabulum. The
images will be linked to the textual thematic network encoded to add an
important iconographic element to the interactive net of relationships.

We are inspired, in part, by recent developments in the new discipline
called ethnophilology that is working to reinstate at the center of the philological
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task the need to study the manuscripts not exclusively from an authorial
perspective but as a witness to the forms of civilizations that produced them.
From this viewpoint, the author and the text need to be studied in a broader
context that includes not only the historical, cultural environment but also the
natural one. This is particularly true for a poet like Petrarch who had an intense
rapport with nature throughout his entire life. Our project will show how the
sources of his poetry are not only the manuscripts and books from the cultural
past but also his profound dialogue with nature that accompanied his love
relationship with Laura and triggered his metaphysical speculations. This project
“Texts, Images, and Interpretation in the OPOB” will inaugurate the most
innovative phase of the OPOB and provide the opportunity to validate its original
approach to hypertext Web publishing. In particular, interpretative encoding and
annotation, in conjunction with enhancement of the semantic encoding that links
text and images will implement the core idea of the hypertext that we are
building in and around the ARVvf This effort will create a collection of textualities
broadly conceived to include intersemiotic transpositions that show the evolution of
Petrarch’s work from manuscript to print and digital culture. The result will be a
growing and living archive in which discrete units, entities, and systems are
codependent and make sense only in relation to one another. These fragments
are witnesses not only to a dialogue among authors and texts but also to a
way of inhabiting the world and becoming human in relation to a more than the
human environment.
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