as were most archaeologists of the day), he implied the
usefulness of this approach in his writings. Certainly,
since those times, with the increase of understanding
of glass technology and of its importance and
usefulness, most modern researchers attempt to
arrange and classify glass beads in this manner. The
Beck catalogue suffers from a presentation that largely
ignores this aspect, and thus has quite limited
usefulness. The descriptions of the beads include size,
shape, color and decoration. However, these are
themselves clumsy or misleading, and are in an obtuse
form; e.g., “orange opaque” where “opaque orange”
would make more sense (elsewhere descriptions say
“dark blue” and not “blue dark,” which is sensible).
Shape names are sometimes incorrect; e.g.,
“gadrooned” where “melon-form,” or “globular”
where “spherical” would be more accurate. Bead
descriptions are augmented by occasional
black-and-white drawings. In several instances, the
drawing is paired with the wrong description—which
is an unfortunate error. Thus, we can read of beads that
are described as “cylindrical,” when the shape pictured
is clearly a sub-oblate (p. 31); or a “rock crystal” bead
that is depicted as a dark glass bead with light-colored
trail decoration of zigzag lines (p. 47). Adequate
proofreading would have caught these errors before
the book went to press. One hopes that subsequent
volumes will have more complete and accurate
descriptions and illustrations.

The catalogue begins with some 21 pages of
introductory material. Submissions include a brief
preface by George Boon, concerning the BST and its
founding; a biographical essay on Beck’s career by
Flora Westlake (his daughter, and founder of the BST);
an essay by Peter Francis, Jr., expressing the
importance of Beck’s pioneering efforts; a list of
Beck’s publications (thought to be complete, or nearly
so0); and an introduction by Julian Henderson, with
Helen Hughes-Brock covering the scope of the
collection. These papers are interesting and
informative, particularly for any bead enthusiast or
researcher who understands the nature of Beck’s place
in history—or who may want to know such
information. These materials may be the true
contribution to bead research contained in this book.

The BST felt that printing illustrations in color
would have been prohibitively expensive, and opted
for the solution of including two pages of color micro
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fiche. Although some readers may be put off by the
need of using a micro-fiche reader (a somewhat
outdated and inconvenient apparatus), it is not as bad
as may be supposed. One may attend the local library to
use a fiche reader, though it is also possible to get a
good look at the images using only a hand-held slide
viewer. The photographs are excellent and beautiful,
and greatly enhance the usefulness of the book.

Jamey D. Allen
P.O. Box 1582
Santa Rosa, California 95402

The Ghanaian Bead Tradition: Materials, Tradi-
tional Techniques, Archaeological and Histori-
cal Chronology, Bead Usage, Traditional-
Sociological Meaning.

Kumekpor, M.L., Y. Bredwa-Mensah and
J.E.J.M. van Landewijk. Ghana Bead Society,
Box C788, Cantonments, Accra, Ghana. Special
Paper 1. 1995. i-viii + 44 pp., 8 b&w figs. Price
unknown (paper).

The Ghana Bead Society, which was established in
1993, is the first bead society in Africa, and it seems
fitting that this should happen in a country where there
is such a rich bead tradition. Its membership includes
both Ghanaians and expatriates, and the program
includes building a permanent bead collection and
reference library, encouraging local bead production
and making contacts within the wider field of bead
studies. The credibility of the society was evident
when the first edition of this booklet came out.

The second edition, which is already out of print,
contains five chapters. The first, “Introduction to Bead
Materials,” covers techniques and materials—
including natural materials, stone and, of course,
glass. Techniques covered include drilling and
polishing, and there is an informative section on
identification, imitation and alteration. Chapter two
covers annotated archaeological and historical
chronology, while the third deals with
socio-traditional usage and the meaning of beads.
Chapter four covers “New and Post-Modern Trends,”
while the last chapter winds up with an account of the
Ghana Bead Society. There is a map of Ghana, a
reference bibliography, some line drawings, and the
cover has five color illustrations.
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Moving to a more detailed analysis, the words
“palm kernel hull” are used on pp. 1, 2 and 8 in a
context that suggests that coconut shell is intended. In
describing the making of wound glass beads, a small
gather of molten glass is wound round a wire—not
quite the same as the description on p. 4, paragraph 2;
and a marver (not a maver) is used to shape the wound
bead. Venice, rather than Venetia, is the source of
imported glass beads. The description of powder-glass
beadmaking on pp. 5-6 is good, although the vexed
question of the antique Bodom beads is avoided.
Sometimes reference citations omit the relevant page;
sometimes (as in the case of the Keta beads [pp. 5-6,
8-9]) the discussion is incomplete, and one has to infer
that genuine mamadzonu and imitation yevudzonu
refer to Keta beads (Keta is not on the map) and that the
process is almost certainly that assigned to Goaso and
described by G. E. Sinclair in 1939, and by Peter
Francis, Jr. (1993b).

Chapter two, an annotated archaeological and
historical chronology is, in my view, the best and most
authoritative part of the book, containing details of
various types of beads in archaeological contexts and
many excavation sites including the little-known
glass-working site at Begho. There is a tantalizing gap
in the lack of a reference to the relevant excavation
report that describes the evidence for glass
beadmaking there, unless the reference entry to M.
Posnansky, 1970, is the one.

The third chapter is essential reading for those
interested in the part that beads play in traditional
Ghanaian life, whether worn by type, by gender or by
position in society. In a religious context, certain
beads are prescribed, whether as priestly wear or as
offerings. When a chief is “outdoored” (this appears to
mean the process of public investiture but is not a word
in general use; p. 18), certain beads are essential as part
of'the validating process, and the practice is described.
On a more mundane level, women need to wear waist
beads as an essential part of their costume. When a
baby or a young woman is “outdoored” (that word
again; pp. 19, 20) there is a rite of passage involved,
and there certain types of beads have to be used in a
prescribed way. Marriage, pregnancy and death also
call for the use of specific beads. The material of which

beads are made is also important, and the significance
of some examples is given; the way in which beads are
strung and worn can be significant as well.

Chapter four discusses the revived interest in
beads in the modern context of preserving tradition
vis-a-vis the burgeoning bead trade, the need for
accurate information and validation, and control and
checks on the export (and possible plundering) of old,
rare and valuable beads. The preceding pages have
made it clear just how important this sort of knowledge
is and so the Ghana Bead Society is to be warmly
congratulated for its initiative in sponsoring the
recording of traditional beliefs, usage and attitudes
relating to beads, as well as encouraging
archaeological research and publication. Over and
above all this, the Society supports the appreciation of
beads within contemporary life, as by holding a
fashion show entitled “Ghanaian Beads—A Fashion
Statement” as its annual fund raiser event in 1996.

Reviews are intended to tell the reader what the
publication is about and whether it is worth buying or
reading—which this is. They should also point out
where improvements can be made. The Ghana Bead
Society has already supplied a page of corrigenda that
appears at the outset (although there are many more not
listed). This page includes three extrareferences, but it
is surprising not to find among those the booklet by
Peter Francis, Jr. (1993a). In fact, the reference lists in
both booklets include items not found in the other,
though the work under review has a greater number
deriving from Ghanaian publications. Some spellings
need correction (e.g., “tektites” for “tectites; p. 5), and
an eagle-eyed proofreader would have been beneficial.
Having said all that, this is a booklet well worth
having, and we look forward to a revised third edition
before too long, as well as further publications from
The Ghana Bead Society.
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Les Perles: Au fil du textile.

Natacha Wolters. Dans le droit fil. Syros, 9 bis,
rue Abel-Hovelacque, 75013 Paris, France.
1996. 152 pp., 158 color figs., 4 b&w figs., bibli-
ography. 250 French Francs (paper cover).

In the introduction, Claude Fauque dedicates
Natacha Wolters’ book Les Perles: au fil du textile to
the “dialogue between beads and thread.” Superbly
illustrated, the book describes not only techniques
from the past, but also contemporary methods,
principally from Europe. Throughout, the author
provides unique insights pertinent to the history of
beadwork.

The first of five chapters covers the renewal of
interest in beads during the 1960s, and the further
development of this interest in the U.S. in the 1970s. A
history of beads follows, they being describing as rich
in symbolism throughout the world since prehistoric
times. Magical beads have entered into the
composition of numerous talismans, adorning fetishes
and decorating the accessories of magicians and
sorcerers. Today, in Europe, simple beaded and
sequined textiles made in China and India at bargain
prices can be found everywhere in ready-to-wear
shops. In contrast, wonderfully intricate creations by
the high fashion industry show a grand extravagance in
the use of materials and the mastering of beading
techniques.

The translated title of Chapter 2 is “Man and
Beads, or how man invented glass beads, made them
last through the centuries, associated them with their
rituals, wore them in town as well as in the country.”
The photograph of coral-colored bead samples from
the Salvadori glassworks (France) is particularly
interesting. Among other things, Salvadori is known
for its reproduction of old colors from the past.
However, Wolters’ statement that Salvadori is the only
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current producer of glass beads in France (p. 32) is
somewhat misleading. Actually, Salvadori is the only
maker of seed beads left in France, whereas there do
exist several glass beadmakers, most of them
producing for the high fashion industry (Opper and
Opper 1991).

Following an explanation of how millefiori beads
are made is a passage (p. 38) that mentions several
names given to specific beads. Given the wide range of
such names and their descriptions in the existing bead
literature, more attention to already-published
research would have strengthened this section
considerably.

In her description of wax-filled blown glass beads,
the author describes them as being made in only two
colors: goldtone, made with yellow pigment, and
coppertone, made with cinnabar. Other wax-filled
blown beads were additionally decorated by applying
essence d’orient, a nacreous coating, to the inside
surface of the beads, as mentioned in another section
by Wolters (p. 41). It should be noted that several other
colors also existed, made to imitate stones used in
jewelry. Colors were sometimes combined to give a
jasper-like effect.

Glass beadmaking is then covered, followed by
how beads were used in religious rituals. Wolters next
discusses 19th-century costumes and fashions in both
urban and rural areas. Page 48 shows two typical
examples of early 20th-century postcards.
Respectively, they depict a girl and a grown woman
from Brittany, both dressed in their traditional Sunday
finest. These postcards are particularly interesting
because they are adorned with actual samples of beads
and sequins attached to the cards. Unfortunately, the
author dates these rare examples to the 1920s, whereas
the postcards are typical of those published after 1906,
but before the beginning of the Second World War. In
fact, the stamp cancellation on one of the postcards
shows a mailing date of 1908.

Brittany is a region that has long conserved the
practice of wearing traditional costumes. This
tradition is of such cultural importance that the French
government has led an official inquest since 1990,
seeking out and documenting Breton women who
continue to wear these decorated costumes.

Embroidery using beads is covered in the third
chapter of the book. Numerous examples are shown



